CATALOGUE 


VALUABLE PORCELAIN, 


English Stlediebal Bestments, 
OLD ENGLISH AND FRENCH FURNITURE, 
STAINED GLASS WINDOWS, TAPESTRIES, 


ETC., COMPRISING 
A PAIR OF MOST IMPORTANT ' FAMILLE ROSE” JARS AND COVERS, 
A LARGE “FAMILLE ROSE” JAR AND COVER 


OF SUPERB QUALITY, 
The Property of a Baronet; 


THE COLLECTION OF XV CENTURY VESTMENTS 
FROM WHALLEY ABBEY, 
INCLUDING SOME MAGNIFICENT EXAMPLES OF ‘‘ OPUS ANGLICANUM,”’ 


The Property of the Rigbt thon. Dord O’ bagan, 
Pyrgo Park, Essex ; 


TAPESTRY AND EARLY ENGLISH FURNITURE, 
The Property of the Countess of Loudoun, 
The Manor House, Ashby-de-la-Zouche ; 
AND 
The Property of the Rigbt thon. Lord Wharton; 
ALSO 
A SATINWOOD LONG CASE CLOCK AFTER A DESIGN BY SHERATON; 
A STATE BED MADE FOR THE USE OF QUEEN ANNE; 
THE BETLEY WINDOW, WITH FIGURES OF THE MAYDAY DANCE; 
CHINESE ARMORIAL PORCELAIN WITH THE ARMS OF FRASER; 
AND 
SEVRES VASES AND GROUPS—FRENCH TERRA-COTTAS AND BRONZES—A 
TOILET SET MADE BY BAGARD OF NANCY FOR THE DUCHESS OF MELFORT— 
A PAIR OF ITALIAN BRONZE FIRE DOGS—FRENCH FURNITURE AND CLOCKS 
OF THE XVIII CENTURY—STUART NEEDLEWORK—LACQUER CHESTS— 
CHIPPENDALE TABLES AND URNS—HEPPLEWHITE CHAIRS—A FINE SATIN- 
WOOD COMMODE—AN ARMORIAL BEADWORK CASKET—A STAINED GLASS 
WINDOW WITH ARMS OF THE BACON FAMILY—A FINE AUBUSSON CARPET, 
ETC. 


WHICH WILL BE SOLD BY AUCTION 


BY MESSRS. 


SOTHEBY, WILKINSON & HODGE 


(Str MonTAGuE Bartow, K.B.E., LL.D., M.P., G. D. Hopson, M.V.O., AND 
Major F. W. WarrE, O.B.E., M.C.), 


Auctioneers of Hiterury Property and Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35 NEW BOND STREET, W.(l), 
On FRIDAY, JUNE 23rd, 1922, 
AT ONE O'CLOCK PRECISELY. 


May be Viewed Four Days prior. Catalogues may be had. 
Illustrated Catalogues (8 Plates), price Five Shillings. 
Rippiz, Smitu & Durrus, Printers, Windsor House Kingsway, W.C. 2; and Forest Hill, S.E. 23. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer ; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the auctioneer cannot decide the 
said dispute. 


II. No person to advance less than 1s.; above five pounds, 2s. 6d., 
and so on in proportion. 


III. In the case of lots upon which there is a reserve, the auc- 
tioneer shall have the right to bid on behalf of the seller. 


IV. The purchasers to give in their names and places of abode, 
and to pay down 10s. in the pound, if required, in part pay- 
ment of the purchase-money ; in default of which the lot or 
lots purchased will be immediately put up again and re-sold. 


V. The sale of any lot is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 


VI. The lots to be taken away, at the buyer’s expense, imme- 
diately after the conclusion of the sale ; in default of which 
Messrs. SOTHEBY, WILKINSON & HODGE will not 
hold themselves responsible if lost, stolen, damaged, or 
otherwise destroyed, but they will be left at the sole risk of 
the purchaser. If, at the expiration of Two Days after the 
conclusion of the sale, the lots are not cleared or paid 
for, they will then be catalogued for immediate sale, and 
the expense, the same as if re-sold, will be added to the 
amount at which they were bought. Messrs. SOTHEBY, 
WILKINSON & HODGE will have the option of re-selling 
the lots uncleared, either by public or private sale, without 
any notice being given to the defaulter. 

VII. Upon failure of complying with the above conditions, the 
money required and deposited in part of payment shall be 
forfeited ; and if any loss 1s sustained in the re-selling of such 
lots as are not cleared or paid for, all charges on such re-sale 
shall be made good by the defaulters at this sale. 


Gentlemen who cannot attend this Sale may have their Commis- 
sions faithfully executed by their humble Servants 
SOTHEBY, WILKINSON & HODGE, 
34 and 35 New Bond Street, London, W. (1). 
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Telegraphic Address 
“‘Abinitio, Wesdo, London.”’ 


Telephone: Two lines, M ayfair { 
In sending Commissions, this Catalogue may be referred to as ‘ HOOK.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE 
SENDER’S RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


OF 


VALUABLE PORCELAIN, 
English Medieval Vestments, 


OLD ENGLISH AND FRENCH FURNITURE, 


Staind Glass cdindotws, 


TAPESTRIES, ETC. 


FrIDAY, JUNE 23RD, 1922. 


The Property of a Gentleman. 


A PART SERVICE OF 
OLD CHINESE ARMORIAL PORCELAIN, 


WITH THE 


Arms of Fraser (az. 3 cinquefoils arg.) with a bordure compony for 
difference, and crest (a phoenix rising from flames) and motto 
q * Non Extinguar.”’ 
| Lor 
y 1 A pair of oblong Dishes, finely enamelled in brilliant colours, 
| bamboo and ribbon borders, and monogram A.F., the centres 
with the Arms of Fraser, and scattered flowers; 1l6jin. by 
13in. 2 


wm 2 A fine 18-in. Dish, a 13-in. Dish, a 16-in. deep Dish with drainer 
all with same Arms 


- 


Six Plates, from same service ; 9in. diam. 


Six Plates, same service ; 977. 


Six deep Plates, of the same ; 92. 


Right very pretty small Plates of same design; 6}in. 


aOannnwna > 


3 
4 
AL a 5 Five similar Plates, and three deep Plates of same design ; 9in. 
6 
7 
8 


Six saucer-shape small Plates ; three 5}in., three 6in. 


5 OC 


SOO 


+ 


Tbe Property of a Mobleman. 


9 A remarkable Vase, entirely covered with a design of flowers and cl 
foliage worked in precious and other stones, etc., turquoise, Cx, 
amethyst, lapis lazuli, cornelian, aventurine, etc., upon a 
ground work of mother-o’-pearl and seed pearls ; 20in. high 


Otber Properties. 


10 A PAIR OF FINE ITALIAN BRONZE 16TH CENTURY FIRE Doas, 
probably by Guiseppi Ferrati, 24in., with figures of Jupiter 
and Juno, 16 and 16}in. high, on triangular bases, the corners ) 
flanked by caryatid figures of cherubs with swags of flowers Ue} 
between and masks below, the whole supported by three 
seated monsters 


11 A FRENCH BRONZE GRouP, of two Bacchantes and a child Satyr, 
signed “ Clodion, 1762”; 24in. high 


1laA A VERY FINE BRONZE Group, by Clodion, of a Faun and a 
Bacchante, 13}im.; on circular pedestal in ormolu, orna- 
mented with figures of goats Vy | 

Le i} 


12 A CHINESE MARBLE Figure of a crouching tiger, well carved ; | 
12in. long 4 


AS/LA' 
13 A FINE TERRA-coTTA FicurE, by Sigisbert Michell, of “ Samson vs 
in the House of the Philistines,” signed on base ; 104in. 


14 Aw 18TH CenTURY TERRA-corTa PLAQuE, of an angel displaying : 
the handkerchief of St. Monica, circular, 93in.; the upper 
part with a scroll tablet and swags of flowers 


15 A TERRA-coTTA Group, by Pigalle, of a child tearing open the 
beak of a young eagle; 73in. 


16 A CHARMING FRENCH TERRA-CoTTA GROUP, very finely modelled, 
of a cupid whispering in the ear of a semi-recumbent girl, nude ; 
on oval base, on which is incised the figure of a mouse, ? T M. 


and the date 1770; 15}in. long, 93in. high, with square glass 


1! 
case 


17 A Sévres porcelain Jardiniére, oblong, with straight sides, Qin. yy 
long, in “ gros bleu” and gold, the front with a moulded biscuit J 
plaque of persons before a figure of Fame, ormolu mounted a | 


The Property of a Gentleman. 


Vif ‘218 Fine Boxwoop CaRVINGS, BY Bacarp oF Nancy (César PASS 
Olt Bagard, 1639-1709), the equipment of a Toilet Table, com- 
prising an oblong Casket exquisitely carved, with arabesques, 

scrollwork and foliage, the centre with monogram, above 

which is a coronet supported by cupids; a pair of circular 

Boxes, and an oblong Box similarly carved, a pair of Candle- 

sticks of elegant form, and a fine Mirror, with arched top, and 

the frame finely carved with conventional foliage and scrolls. 


(Made for the Duchess of Melfort, who in 1682 married John 
Drummond, second son of James, the third Earl of Perth). 


The Property of a Gentleman. 


19 A FINE OLD SivRES VASE AND CovER, of campana shape, with 
apple green ground, gilt strap work handles, modelled with | 
2 3 /, ar oak foliage and acorns ; on either side are oval panels reserved U0 
in white and very finely painted with flowers, the ground | 
richly gilt with garlands of flowers, oak foliage and palm 
leaves; the cover surmounted by a cone-shaped knob of 
ormolu; 174in. high 


pee 


20 


22 


23 


24 


25 


26 


27 


28 


Other Properties. 


“Pp 
A FINE SEVRES BISCUIT GRoUP, of “le petit Dejeuner,” a lady VO: a 
and two children being served by a maid, the oval base marked 
17; 104in. high, Thin. long 


A SEVRES PORCELAIN GRouP, in white, ‘“ pate tendre,” of a 
Cupid, child and dog, after a design by Boucher, on oval base ; Kee 
1847n. long, 12in. high 


A VERY FINE SEvres Bust, in biscuit, by Fernex, of Louis XV, 
represented head and shoulders in armour with ribbon, and v4, 
cloak with star ; the back incised with the letter F ; 1240n., 0. 
with circular marble pedestal 2 me ¢ 

G 

AN OLD SEvRES Rosewater Ewer anv ova Dtsu, with apple 


green ground, the panels reserved in white and finely painted bg 
with bouquets of flowers by Sioux and Bertrand (1788) 2 (f 
U-L< gee 4 
Two Dresden porcelain Cups, Saucers, and Covers, with dark 
blue ground, the panels finely painted with subjects after old f 
English engravings 6 / 
Cauueh 
An enamel Casket, turquoise ground, the panels painted with 
flowers and landscapes, the interior fitted with inkwell, with 
metal gilt mounts; 34in. high 


Four carved alabaster Plaques (Abraham’s Sacrifice, The Adora- 
tion of the Magi, Christ before Pilate, and the Crucifixion) yy 
Flemish, 16th Century, 4 £, 


a ‘ 
AN OLD CHINESE JOEY, in ivory, elaborately carved with flowers, / —&§ 


leaves and branches, and tinted with various colours ; l4in. “La 
long 


A carved ivory Figure of Christ as the Good Shepherd, curious 


and interesting ; 6in. 03 Li y 


_ Digitized by the Internet Archive 
in 2022 with funding from 
The Metropolitan Museum of Art 


— eee aw 


Ci 


BP iss ‘//archive. org/details/valuableporcelai00soth_ | | 


Py 
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[erg > 


The Property of a Baronet. 


29 A PAIR OF LARGE OLD CHINESE “FAMILLE ROSE” 


VASES AND COVERS, inverted pear shape of unusually 
elegant form. On the body brilliantly painted are three 
cocks and a hen, quail and young, butterflies, dragon flies, love 
birds, rocks, flowering prunus blossom, and peonies painted in 
pale rose, pink and white; the lower part decorated with 
trellis pattern in pink and three panels reserved in white, with 
conventional floral design. On the neck are three panels 
containing chrysanthemums and other flowers on a white 
ground, the border round the neck having lambrequin 
panels beautifully painted in green, turquoise and pink, and 
delicate diaper pattern designs. The covers finely decorated 
with prunus blossom, peonies and foliage ; height 24}in. 


[See ILLUSTRATION. ] 


, 30 AN OLD CHINESE SUPERB QUALITY ‘“ FAMILLE ROSE ” 


| eg 


JAR AND COVER, octagonal shape. The ground is of 
brilliant black enamel, on which is a raised border of bamboo 
design in pale green. There are eight panels, which are reserved 
in white and most beautifully decorated with flowers, birds and 
insects in fine enamelled colours. On the shoulder and round 
the base are borders of pink enamel lotus petals. The neck 
is decorated with a diaper pattern ground in rose pink, and 
eight sunk panels reserved in white, painted alternately with 
landscapes and utensils. The cover, suggesting the pagoda 
form, has similar decoration, and is surmounted by a gilded 
kylin ; extreme height, 2ft. lin. 


A very fine Louis XVI Clock, in ormolu case, of lyre form, on 


either side bold wreaths of laurel leaves and berries, and 
acanthus scrolls, the top surmounted by a winged dragon, 
transfixed by a spear, the base with four panels and fine 
mouldings, by Julien Le Roy ; extreme height, 36in. 


SOO 


HO 


( 32 A Louis XVI Cazrnet, of pedestal shape, in fine ormolu, the 


\ 
| 


| 
| 
\ 


\s3 A FINE OLD FRENCH ORMOLU CLOCK, the centre surmounted by a J 


8 


The Property of Miss LE. Hurd, 


Staplehurst, Kent. 


front mounted with a plaque, “ The Worship of Venus,” bel 
rounded by finely pierced and chased ormolu borders and | 
panels, the ends with six caryatid figures and pierced panels, | 
white marble base and top, the interior fitted with musical /; 
box ; 2ft. 8in. wide, lft. 5in. high | 

*,* A similar piece is in the Musée des Arts Décoratifs, Pavillion 
de Marsan, Louvre, Paris. 


figure representing ‘‘ Sculpture,” and on either side seated 
figures emblematic of ‘“‘ Literature and Painting,” below are 
six ormolu plaques, white marble base; 2ft. 8in. wide, lft. 
llin. high 


33a A pair of ormolu Candelabra, each having branches for four 


34 


35 


37 


38 


39 


40 


lights, of lily and rose design, the supports are boys, standing é } 
on white marble bases ; 22in. high 


Otber Properties. 


A Louis XVI upright mahogany Escritoire, fall-down front, 
drawer above and folding doors below, ormolu mounted, sur- 
mounted by a marble slab 


A Directoire mahogany two-tier Side Table, inlaid with ormolu 
lines, mounted with bronze negro busts, surmounted by a 


hurd 
pierced ormolu gallery W/, 7A 


A Louis XV Watt Cuock, by Viger, @ Paris, circular dial with 


enamelled figures, in scroll pattern, ormolu case surmounted he 
by the figure of a chanticleer ; 23in. : eg. | 


A FINE Frencn Writine Desk, with cylinder front, inlaid with 


a medallion of a pastoral scene on diaper ground, ormolu Vg 
mounts and gallery ; 5ft. 2in. wide See XZ. 
A Louis XV Bureau TABLE, with three drawers, shaped top, on / re 


cabriole legs, good quality ormolu mounts ; top, 52in. by Bin. & / 
A Louis XV upright Marqueterie Cabinet, of different coloured 
woods, with two folding doors inlaid with sprays of flowers, 
surmounted by a veined marble slab, ormolu feet . 
y / t+ 
A Louis XVI mahogany upright Escritoire, with ormolu mounts, 


fall-down front, folding doors below, two glazed doors above, | 
surmounted with a pierced ormolu gallery Z , 
“Le ' 
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The Property of the Right hon. Lord ©’ Hagan, 
Pyrgo Park, Essex. 


THE COLLECTION OF 15ta CENTURY VESTMENTS 
FROM WHALLEY ABBEY. 


This is the finest collection of old English Embroidered Vestments 
that have come into the market for many years. It is impossible in a 
catalogue to give a really adequate description of these examples of 
“Opus Anglicanum,”’ but it is well to consider the immense regard and 
value that has always been given to English Medieval Embroideries. 


In his will (1360) Cardinal Talairand, Bishop of Albano, speaks of 
his fine English Embroideries. A Bishop of Tournai in 1343 bequeathed 
to that Cathedral an “ English Cope.’”’ Among the Copes reserved for 
special uses in the Chapel of Charles the Bold, Duke of Burgundy, 
there was one “of English work very elaborately fraught with many 
figures.”” Pope Boniface VIII is recorded to have given some 
‘English Embroideries ”’ to the Cathedral at Anagni. In many cases 
ceremonial and other royal robes were presented to the Church to be 
made into Vestments. 


Finally, to quote Dr. Rock, “ Few persons of the present day have 
the faintest idea of the labour, the money, the time, bestowed on old 
Embroideries ....: - by men and women each in their own craft 
the best and ablest of the day.” 


A Note ON THESE VESTMENTS. 


The tradition in the Towneley family with reference to these Vest- 
ments is that they were brought to Towneley Hall from the neighbour- 
ing Abbey of Whalley at the time of the dissolution of that monastry, 
by Sir John Towneley, Kt., for safe keeping. This family had for 
several centuries been intimately connected with the Abbey. 


Sir John Towneley (1473-1541), as was the custom at this period 
among the neighbouring gentry, was educated at the Abbey. That 
his education was far above the average standard of his time is shown 
by documents, and by his building the library at Towneley. It is 
certain that he maintained close connection with Whalley all his life 
and was an active supporter of the Church. Though he did not join 
the “ Pilgrimage of Grace’ he remained an adherent of the old order 
after the Reformation. It is natural, therefore, that he should have 
preserved from destruction these Vestments, which were among the 
most treasured possessions of the Abbey. 


O70) 
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THE SUPERB XV CENTURY COPE, of very fine figured 


velvet, the orphrey is beautifully embroidered in the manner 
known as Opus Anglicanum, with figures of Old Testament 
Prophets and Apostles; each with his special emblem, St. 
Bartholomew (with flaying knife), St. Simon Zelotes (with 


saw), St. Philip (with loaves of bread), St. Jude, St. James, 
and others. 


The hood is embroidered with a figure of St. Paul, seated 
upon a throne; on the morse is a figure of Christ holding the 


Orb. 


The velvet ground-work has many applied embroideries, 
the Seraph on the Wheel (from the Vision of Ezekiel), Double- 
headed Eagles (a favourite design from the earliest times, the 
device of the Byzantine Emperors, and used also by the 
Saracens. It is found on Vestments as early as the XII 
Century—Exeter Cathedral in 1277 possessed ‘‘a cope of 
Baudekin figured with two-headed eagles’’). In the centre 
very finely worked is the Assumption of the Blessed Virgin. 


Exhibited at the Burlington Fine Arts Club, 1905. 


[See FRONTISPIECE AND ILLUSTRATION. | 
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49 A vERY FINE CHASUBLE, gold brocade, woven with a design of 


flowers on diagonal bands. The XV Century Orphreys are 
exquisitely embroidered with coloured silks, and gold and 
silver thread upon a linen ground. These depict scenes from 
the life of the Blessed Virgin ; the Massacre of the Innocents 
(with two soldiers in interesting medieval armour); The 
Flight into Egypt ; The Rest during the Flight (the palm tree 
bends to enable the Holy Child to pluck the fruit); The 
Nativity ; The Visitation ; and the Blessed Virgin seated on 
a throne and holding the Infant Saviour. On the left arm 
of the cross are the three Magi, and on the right arm the 
Angel appearing to the Shepherds 


Exhibited at the Burlington Fine Arts Club, 1905. 
End of 14th Century or early 15th Century 


[See ILLUSTRATION. | 


43 Tue Datmatic of the same gold brocade as previous lot, the 


orphrey beautifully embroidered with interesting subjects 
from the Life of Joachim and Anna, and also the Espousal of 
Joseph and Mary; The Suspicion of Joseph, and the 
Annunciation. 


In the Victoria and Albert Museum are orphreys of 
very similar character and design, which are illustrated 
in their handbook of ‘“‘ English Ecclesiastical Embroideries,”’ 
Plate XV, and described as ‘“‘ Second half of 14th Century ” 


oP / GG 
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45 


46 


47 


48 


53 


54 


55 
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AN ALTAR FRONTAL, of red silk, mounted with three orphreys, 
the centre worked with the Crucifixion, and the others with 
figures of Saints, each with their emblems, under Gothic fi 
arches End of 14th or beginning of 15th Century “ 


bved| 

A XIVra Century CHasusts, of crimson and goldjbrocade, the | 
orphreys worked with figures of Saints under tabernacles, and ae 

a figure of God the Father holding the crucified Saviour . 


A CHASUBLE, of fine crimson velvet, brocaded with gold LE, | 
Italian, 16th Century ay 


[See ILLUSTRATION. ] 


A CHASUBLE, red silk ground, the orphreys embroidered with the 
Crucifixion and Saints under canopies 


A CHASUBLE, of deep crimson and silver brocade, woven with v, 
small conventional flowers, and another of dull pink trimmed 
with silver braid 2 /ezece4) 


A CHASUBLE, of cream and silver woven ground, elaborately 
embroidered with flowers in natural colours, and scrolls and oS 
formal designs in gold thread Sfece€ | 

F 

Another, cream satin ground, embroidered with large flowers in v 
brilliant colours 


A Cops, cream silk ground, with very fine large design of flowers 
and shells, in gold and brilliant colours Italian, 17th Century 


A CHaLice Cover, embroidered with the sacred monogram, and A 
border of vine leaves; another of dark blue silk, and five ff 
velvet and brocade Maniples 7“ €tccee; 

A MANIPLE and Stone, embroidered on cream colour silk ; three 


hla 


Stoles, and four small Covers 9 


Ube Property of a Wobleman. 


A VERY FINE CHARLES I MrrRoR, THE BORDER OF STUMP WORK 
EMBROIDERY, on either side are full-length figures, Charles I 
and Henrietta Maria, standing beneath tent-like canopies ; 
their robes beautifully worked and embroidered, the lower 
border with animals, flowers, and a fountain, in high relief, 
the top border with birds and a palace, the mirror and the 
needlework frames of tortoise-shell; in extra wood frame, 
glazed ; 2lin. by 19hin. 


Jats 


THREE OVAL PANELS OF VERY EARLY “ PETIT-POINT’’ NEEDLE- 
WORK, representing “‘ The Annunciation,” “ Christ Teaching,”’ 
and “ The Transfiguration,” in borders, with design of inter- 
twined laurel leaves and ribbons ; 104in. by Shin. 3 


fh as 
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nother Property. 


a top, front and sides covered with stump work in high relief, 
| > aed and the back having a panel of fine ‘“‘ petit-point ’? work repre- 
yA senting a stag hunt ; 12in. wide, 9fin. deep 


Va 56 A FINE CHarzes I] NeEDLEWoRK CASKET, in excellent state, the 
if 


| Other Properties. 


top, and folding doors enclosing six small drawers; the top 
2 worked with a design of Solomon and the Queen of Sheba, the 
/ back and one end with a diaper floral pattern, and the other 
‘ end with birds, animals, insects and vines. The left hand door 
is worked with the Arms of Basnet (argent, a chevron gules 
| between three helmets closed proper), and the right hand door 
with those of Dand (vert a griffin segreant or, in chief three 
, escallops of the last); Illi. wide, 8hin. high, 84in. deep ; 

the beadwork faulty in two places 


| *,* This Cabinet is stated to be the work of Frances, second wife 


' Wa, 57 A VERY FINE BEaDWORK CABINET, dated 1654, square, with box 
Lro-a 


{ 
u 


of Thomas Basnet, of Coventry. 


| Pj 58 <A finely worked Sachet, in bullion work, with monogram and 
en” border of gold lace 


59 Turee FINE PANELS, of “ petit point,’ worked with figure sub- 
4... : jects of good design, with natural backgrounds, 18in. by 
x 
Vi 


a 


134in., framed Early 17th Century, 3 
A 
| “ 60 A veRY FINE StuaRT Dressine Case, plain box shape, 16in. by 
| 12in., covered with stump work and other embroidery ; the 
) top with figures of the Three Graces within a laurel border of 
| x ribbon work, the interior fitted with divisions, mirror (cracked), 
. ¢ and two bottles 


fitted with boxes, etc. ; 1ll}in. by 80. 


/62, A Suv or OLD SPANISH Coverinas, worked in bright crewels on 
white with a scroll pattern of flowers and fruit, for a settee, 


| L, 61 A straw-work Casket, fitted with drawers, the top with tray 
|S a 


6ft. wide, and six chairs, the settee back worked in the centre, 
8 


| \ 
. Vj ) also with two amorini 
TE 


63 A VERY FINE SPANISH COVERLET, elaborately worked with flowers, 
fruit, and amorini, to match the last lot ; 10ft. 6in. by Oft. 
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64 Two Fine Panes or ALTAR FRonvats, worked in “ petit point,” ie 
with a design of scrolls and flowers, each consisting of three an 


65 AN ALTAR FRONTAL, in two portions, very finely embroidered in 


65 


67 


68 


69 


70 


71 
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panels and a border, soft harmonious colouring ; 8ft. 6in. 
long, 3ft. wide, framed 


silks on a background of solid bullion work; the design con- _ 
sisting of six figures of St. Margaret (? of Scotland), St. af 
Stephen, St. John the Evangelist, St. Paul, St. Laurence, and 
St. Catherine of Sienna. The figures are full-length, standing 
in arches, which are supported by twisted columns, the tym- 
panums with figures of bishops and the spandrils with emblems 
of the Saints ; each 30in. wide and 36in. high 

Probably Spanish, early 15th Century, 2 


Ae2zet 


A Set or Jacopgean Bep Hanatnas, in crewels on the original 
linen, worked in green and brown with a bold stem and leaf 
pattern, comprising two Curtains, 6ft. Qin. square; two / 
others, 2ft. llin. wide, 6ft. Yin. high: and three Valances, | 
17ft. long, 1ft. wide 7 | 


A Sruart Mirror, the frame in stump work and “ petit point,” 
the top with figures of Henrietta Maria and Charles II and 
Nonsuch Palace; the sides with figures of Court ladies, and 
the bottom with a biblical subject ; background of animals, 
flowers, insects, etc. ; 2ft. 5in. by 2ft. 2in. ; with a Pin Cushion yen | 
to match 2 | 


A 16th Century Needlework Picture, in “ petit point,” of The 
Virgin, very fine stitch ; 2ft. Tin. by 1 ft. 6in., in original frame 
_ceones” 


A l7tH Century Covucu Smart, in fine green Genoa cut velvet, | 
5ft. 8in. long; and three Cushions, nearly matching 4 AE | 
ot 


An early 18th Century Needlework Panel, in “ petit point,” of a | 
shepherd and shepherdess ; 2lin. by 153in., in black frame Vz ) 
ae | 


A pair of Italian 17th Century worked Pictures, one of St. George ; 
10in. by Tin., framed 


| 


L, 
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The Property of the Countess of Loudoun, 
The Manor House, Ashby-de-la-Zouche. 


as, 72 A “FAMILLE VERTE”’ DisH, showing a combat of mounted 
\ a. Ll warriors, diaper border with small panels of landscapes ; pres 
i 144in. diam. 


73 A PAIR OF FINE EARLY GEORGIAN Sipe TaBLes, carved and gilt ; 
the underframe with a cartouche bearing a female mask be- Pe a0; 
tween festoons of flowers, scroll legs carved with foliage and 
husks, and surmounted by a shell ; 482. wide, one faulty ; 
with two marble tops, not fitting 4 


oe ho Ae a ee — - L 
ay 
\ 
~ \ 
: 


74 A small early Georgian Table, painted, square, 28in. wide; the 


= ee 
~ 
¥ 
y 


| underframe carved with key pattern, on four square tapering SOO 
r legs, carved with panels of foliage, trellis and scale pattern, 
marble top 2 


75 A FINE QuEEN ANNE SETTEE, of two chair-back pattern of 
YA ~ unusual size, scrolled solid splats surmounted by a shell, on ee 
TPO cabriole legs with pad feet, the three front ones carved with a 
shell at the knee ; 5ft. 2in. wide 


76 AN EARLY GEORGIAN Setres, of bold character, of two chair-back 
pattern, bell-shaped splats, pierced and carved at the top 3 ed 
ho with scroll foliage, fluted at the bottom, and surmounted by £4 
five panels of scale pattern, the arms terminating in lion 
heads; the front of frame carved and the front legs 
terminating in lion’s feet ; 5ft. wide 


| 77 A well carved Marble Bust, of a female figure, head and bust, semi- 
j nude, with luxuriant hair; 26vn. oS 
YA. 


78 A Fine Louis XIV Bracket Crock, by Cadier, a Parts, in good 


quality boule and ormolu case, with straight sides and domed 

af top surmounted by a child figure with hour glass, 37in. 

iS 2 high ; on bracket with a detached support at each corner, 
— and ornamented with a female mask i Fa 


79 AwnotuER, by Daillé, a Paris, the case balloon-shaped on four feet 
capped with female heads, the top surmounted by child 


| Sh figure of Time, 360. ; on bracket, with fine quality mounts SO 
wom 
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Other Properties, 


80 A SHERATON Lone Case Crock, by James Wilson, London, chim- 


81 


82 


83 


84 


85 


86 


87 


88 


89 


* 
* 


ing, in fine satinwood case, with Egyptian pillars at the sides, 

the head square with circular face, the corners inlaid with : 
thistle pattern ; the top cushion shaped, and the base inlaid 
with an oval of flowers ; 7ft. 6in. high 


This Clock is very similar, though simpler in design, to one 
of the designs in Sheraton’s book: cf. Cescinzky & Webster, 
English Domestic Clocks, pp. 247-8. Our Illustration shows 
the Clock and the engraving side by side. 


[See ILLUSTRATION. ] 


A VERY FINE Lone CasE Crock, by Geo. Harrison, London /f 
(admitted C.C. 1698), in case with delicate “ seaweed ” mar- Ys “a 


queterie, the head with pierced fret cornice and domed top ;. 
7ft. 5in. high 


A rine Lone Case Crook, by Ralph Mills, Londini (admitted 
C.C. 1697), in walnut case with fine marqueterie, square head _/ 


with high domed top; 8ft. 6in. high 


A Bracket Clock, by Edward Cross, London, chiming and playing 


tunes, with dial showing phases of the moon, in mahogany case 


A FINE CHIPPENDALE SMALL TABLE, on fluted pedestal leg, and 


three claw and ball feet carved with flowers, the edge of 


the top scalloped with eight half circles, divided by shells ; he. f 


22in. diam. 


A Sheraton satinwood Toilet Mirror, oval glass, in delicate scroll 
pattern frame work ; 294in. high ee 


AN EARLY GEORGIAN CABINET STAND, gilt, the frame carved with 


acanthus, on cabriole legs with hoof feet, the underframe 


shaped and (with the legs) carved with scale pattern and | 


foliage; 40in. wide 


A Chippendale octagonal Wine Cooler, with brass bands, on 


stand with four fluted legs with brackets 


AN EARLY GEORGIAN Poe SorEEN, on tripod feet, with square 


panel of “ petit point’? embroidery, finely worked with a 
bouquet of flowers ; 18in. by 2lin. 


A PAIR OF FINE CHIPPENDALE WINE CooLERs, urn shaped, 30in. ; 


in two parts, with high covers surmounted by a flame, the 


rims carved with a band of stopped flutes and the sides with Wen 


swags of flowers, gilt tops in the form of a dragon 


5, ¥ tin ms = 


ix 
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SUMMIT HGINLTTETOR 


Al) Sa a Tre 
ff) HUMANA {ij 


~ 
LOT 80. 


sky 


Th ~90 A Cabinet, enclosed by two carved ebony doors, and one long 

kar7rte drawer in the frieze, the interior with parquetry work in 
various woods, and seventeen small drawers, on stand with ia 
cabriole legs ; height 4ft. 2in., width 2ft. 2in. | 


OL. 91 A fine old satinwood Pembroke Table, with inlays of geometrical 
Ee 


92 A satinwood Card Table, with extending frame, square taper 
ab legs, and with tulipwood banding ; 38in. wide 


Vv A Lacqurr Cuzst, in black and gold, plain oblong shape, the 


95 
CAL. front and top of three panels, with a design of peonies, rocks | 
A os and insects, brass corners, lockplates and handles ; 5ft. long au 9 Ss | 


96 A CHEST OF FINE CUT LACQUER, the front having a design of three 
TA vases, in panels, and the lid divided into six panels, the front 
: has been hinged and made to open as a cabinet; the Stand, 

| Mee wd ee PEA ‘ : 

: 34in. long, lft. 1lin. deep 


| 


| 
| 


The Property of a Daoy. 


97 A Sur or TEN VERY FINE OLD HEPPLEWHITE MAHOGANY CHAIRS, | 

of the oval backs pierced and carved, in the upper part of splat IO-c| 
Toman or with radius, surrounded by carved wreath, and ribbon border, 
f the oval-shaped seats covered in old velvet, the square tapered 


legs having sunk panels and tapered toe 10 


98 A VERY FINE OLD SHERATON SATINWOOD Commopg, of half round 
A form, the front beautifully inlaid with classic vases, festoons, 
Z wreaths and ribbons in various coloured woods, the top banded | 
Arras and very delicately inlaid, with patere and festoons (fine JX O | 
i . condition and colour) ; 4ft. 40n. 


99 A VERY INTERESTING QuEDUN ANNE PERIOD TABLE, gesso top | 
hn : with fine design of flowers, tassels, shells, and conventional Soe 
Ato scrolls, the underframe having an eagle with extended wings, 


the supports of scroll design, and finely carved with drapery 
and foliage ; 3ft. 6c. wide | 
t 


by William Kent, of gilded gesso work, on cabriole legs; 4ft. A OO | 


|_| 
design, square taper legs, and one drawer Ad fe C 


| 


3 OC 

93 A Chippendale tray-top mahogany Table, with pierced gallery | | 

ss SEP, ae border, on pillar and tripod stand ; top, 2ft. by Ift. 9in. YS (oO 

4 94 AN BARLY 18TH CentuRY LACQUER CABINET, in black and gold, | | 
fa decorated with Chinese scenes, plain shaped stand with square | 
Ge legs en 
i ; | 
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The Property of a Lady. 
THE BETLEY WINDOW. 


100 A REMARKABLE ELIZABETHAN WINDOW LiGurt, 284in. high, 1540n. ae A 
wide, of small leaded quarries, twelve of which ( (in four hori’ @+-+, 


zontal lines) are enamelled, in red, yellow, blue and purple, 
with very spirited figures of characters in the Mayday game 
and Morris dance and a maypole, across which on a ribbon 
is the legend “A Mmry May.” 

The figures (starting from the top and reading from left to 
right) are as follows :— 


1. The Fool, with cap and bells, asses’ ears and bauble. 
2. A Morisco (probably) with slit sleeves. 

3. A Spaniard (probably) with slit sleeves. 

4. A Franklin. 
5 


. Tom the Piper, in minstrel’s costume, with tabour, tabour 
stick and pipe. 


6. A Churl. 


7. The Hobby Horse, in parti-coloured jacket, showing jugg- 
ling feats with two daggers in his cheeks, and with ladle for 
contributions in the horse’s mouth. Of this figure, Douce, 
in his illustrations of Shakespeare, 1839, p. 595, says the 
“earliest vestige ’’ (of this character) “‘is in the painted 
window at Betley.”’ 


8. A Nobleman. 
9. The lesser Fool (probably). 


10. Maid Marian as Queen of the May, crowned, with peaked 
head-dress and long veil, and holding a flower in her hand. 


11. Friar Tuck in grey friar’s robe, and holding a chaplet of 
beads in his hand. 


Of the two last characters, Warner in “‘ Albion’s England ” 
says : 
“The Robin Hood, liell John, frier Tucke and Marian deftly 
play. 9) 

The whole forms a unique contemporary record of the May- 
day dance. 


This window has for nearly a century and a half been des- 
cribed and illustrated in various books. It was illustrated in 
both the 1778 and 1793 editions of Stevenson’s Shakespeare, 
and a coloured lithograph of it forms the title to Vol. I of 
Charles Knight’s ‘‘ Old England,” 1845. Francis Douce in 


LOT OO; 
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Lot 100—continued 


his ‘‘ Illustrations to Shakespeare” gives a detailed des- 
cription of it; W. Hone in his Every-Day Book also dis- 
cusses it, and many of their remarks are reproduced (with a 
print of the window) in Mr. Gutch’s “ Robin Hood Garlands 
and Ballads,”’ 1847 and 1850. 


It is also fully dealt with in the Reverend Edward 
Hinchliffe’s ‘‘ Barthomley,” 1856, and a reduced copy of the 
plate in Steeven’s Shakespeare appears in “ Dancing” by 
Mrs. Lilly Groves, 1895. 


The window was originally in the old Betley Hall, 
Staffordshire. 


[ See ILLUSTRATION. ] 


The Property of a Gentleman. 


101 AN EXTREMELY INTERESTING ARMORIAL STAINED GLASS WINDOW, 


Pact | 


17th Century, consisting of three lights with trefoil heads, 
5ft. 10in. high, 2ft. 3in. wide ; each light has on it six shields 
of arms (eighteen in all), all but one impaling two coats, 
recording the alliances of a Suffolk family ; 


f Pf, a 
pet, The arms are those of : 


f 
/ 
¥ 


CoDMANSTON BotHE-OAk 
BootHeE-BooTHE LytTton-BoTHE 
BootH-BEDINGFEILD LyTToN-OKE 
LyTTON-CAUSLERE Bacon-LYTTELL 
LyTTELL-LYTTON Bacon- BINGHAM 
Bacon-TEMPLE Bacon-QUAPLODE 


OaK-CODMANSTON Bacon-TOLLEMACHE 


BooTHE-WEYLANDE Bacon-MontTaGcu 


Botute-NEWEPORT Bacon-Brown 
and the head of another light (damaged) having on it a 


crowned Tudor rose, together with a parcel of pieces of glass 
missing from the lights as shown. 


SEO 


Vai 


SIO 


SPO 


| 
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Che Property of the Right thon. Lord Wharton, 
removed from Cefn Mably, S. Wales. 


102 A VERY FINE WILLIAM AND Mary MARQUETERIE WALL Mirror, 
of large size, 67in. high, 38in. wide, with high-crested top, 


the Mirror oblong with broad convex frame, the whole in bold 


scroll and floral marqueterie, with some small details in green 


103. AN IMPORTANT SERIES OF FLEmIsH 17TH CENTURY TAPESTRIES, 
of five panels, of woodland scenes with buildings, animals 
and birds, in greens and browns, making a run of some 60ft. 


in all 5 | 
(1) Panel, 8ft. 6in. by Tft. 10in. a4 


(2) Panel, 11ft. 2in. by 7ft. 10in. 

(3) Panel (double), 14ft. 3in. by 7ft. 10in. 
(4) Panel, 16ft. by 7ft. 10cn. 

(5) Panel, 16ft. 4in. by 7ft. 10in. 


104 ANOTHER IMPORTANT SERIES, of six panels of Flemish 17th 
Century Tapestry, with classical figures, probably of ‘“ The 
Wars of Troy,” making some 49ft. run in all 


6 
(1) Panel, 6ft. 9in. by 8ft. Wj or 
(2) Panel, : 


6ft. Qin. by 8ft. Bin. 
(3) Panel, 10ft. by 8ft. 3in. 
(4) Panel, 11ft. 9in. by 8ft. Qin. 
(5) Panel, 14ft. by 8ft. 6in. 
(6) Panel, 14ft. by 8ft. 6in. 


The upright panels are without borders. 


allt? 


ant 


LOT 107: 
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| The Property of the Countess of Donodoun. 


105 A Fine FLEmMIsH 17TH CENTURY TAPESTRY, of small scale animals 
ele Pe in a wooded landscape, with border of medallions of land- 
7 scapes on a ground of natural flowers; 12ft. 6in. long, 10ft. 


| Ke v4 Qin. high 


106 ANOTHER VERY FINE PANEL, in bright colouring, of a wooded 

landscape with houses, castles and towers ; border of natural 

lo flowers with architectural details; 16ft. 6in. long, 10ft. 2in. 
high 


Hnotber Property. 


107 A QuEnEN ANNE 4-post STaTE BeEpDsTHAD, standing 14ft. high, 
y 6ft. in. long, and 5ft. 9in. broad ; the whole interior, including 
hire carved wood Canopy, Valances, Back Curtains and Bedspread, 
is covered with rose pink damask, profusely scrolled with silver 
lace ; the four Curtains, which reach to the ground, are of 
finest Queen Anne crimson velvet ; the three top and bottom 
valances are of crimson velvet profusely scrolled with silver 
lace; the carved and finely scrolled wooden headboard 
covered in rose pink damask and silver braid, and the tapering 
octagonal posts are covered with similar damask. The whole 
framing of the bed is original and untouched. Boxspring 
Mattress and Top Mattress included. 


*.* This magnificent State Bed was originally constructed by 
order of the lst Earl of Poulett for the use of Queen Anne on 
the occasion of her visit to Hinton St. George for the christen- 
ing ceremony of the heir. 


[See ILLUSTRATION. | 


The Property of a Gentleman. 


108 A fine Aubusson Carpet, pale blue ground, with cream ground 
Von medallion centre, with garlands of roses, formal borders with 


salmon pink ground (with thick underfelt for same); 18ft. by 
wot i te 15ft. 


The Property of Major G. M. Powell-Cotton. 


109 A FINE ANTIQUE 18TH CENTURY PERSIAN (KARABAGH) CARPET, 
Lo with rosette design on dark blue ground, striped buff border ; 
tae AOft. 3in. by bfi. 
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